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1o BEREQKLEEE - RTFRAR ek T (DBN) - R T E—
—A A L | Bife——at & b | 5y (£ E+\38-39) '5T R, u4H] 22 1 $ 4% AP
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BT AL aGES——AAFBAGFERAHER - ZREETAFRH
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BXLEHGKFE

PR EA TR Ty KT ?

REE+AN2T BFRAEZBEHR > AL F AN EABBEAORE > AMBHREALTH
gy o

EEE+N22,232436 0 &5 h R, ’JR & —18 5% 3 XA X % # (emphatic personal pronoun) »

EE+R2

EE+AR3

Er+Ah4LE

EE+H4T

Er+H4TF

Y EEFHAS

U & The Oxford Companion of The English Language » Tom McArthur & 1545 & £ &# (Climax) :

1. In rhetoric, an ascending series of words and ideas or events in which intensity and
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RERREEEEEALGRENLT ? L b oAbl B4 4rahis — 24
A MRl CTROM) SLAF LA ? Edrenthd (CTROM) 24Rpte mfl
BRAEES RGO ER - AFRRESF "TKS,(20) TH2 L FEREK
WhRA RS (D) KT Rk ARAL - AAI BRI GE (I2TD) 52
80 2 3 SEEF (M2 92770) mk - AR FUR— A ? A L
FAMAIHLE S ATHS o 4R T RTF | KT 6 0 BRI B RAR o B
LTENREAF TR T4 R

rHRAaRAEAGH TREGH ) P PEAOER— KB REKXTRE
Tk -
k k k

ERAFEE T 0 EEE TsEAL L HRAEe &A@ A
Afndegi® | > RMEEATAFGPORB - AT —EF HALE &
B—— R & | 69 ¥k - E4eFrank Moore Crossff % & 3] 44 -

significance increase step by step;
2. In drama, a crisis or moment of decision;
3. In general usage, the highest or most intense point in an experience or series of events.
HF BT AT RS R AT AR R G -
B & (anti-climax) McArthur st4 4o s 2 %, ©
1. In rhetoric a descent from the elevated and important to the low and trivial;
2. In drama the lowered state after a climax, in life an outcome that fails to live up to expectation.

2 £ E+A56
B EEr+Ah8
4 £ b+ 10,14
B EEHAI8 B TETF L COMIRUM) TRmm s R0RE (ASV, RSV 44 sbig#f) -
O REEEFAFEGGRIETAE RS —BIHEH :
1-2 ERk 7] 36 A H| 22
3-9a M BkER THRE KX H EOEFHBKRAVS BHF WD)
9b-10 kAl ey 4
11-13a L &EHR
13b-14 EF@iaif|mag %
15-18 AM B BRYFE) & /W0 AL BT,/ AR Bk T HF L ehF (V18 5 - £F?)
19-21 pAA] 7y 38 REvAF] 22
ER w0 EHRBREAFEREG T OHE o
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Yahweh does pass by Elijah in the cave on Sinai. There is repetition as
required. The god of Moses approaches his great prophet Elijah. Again
Sinai is wracked by storm wind, by quaking, and by fire — the three hall
marks of the theophany of the storm god. At this point the repetition
abruptly ends, and the expectations of the hearer (or reader) of the tale
are shattered by a surprise ending...... The abrupt refusal of Yahweh to
appear as in the traditional theophay at Sinai marked the beginning of a
new era in his mode of self-disclosure. This is the way, we believe, that
the ancient prophetic school of Elijah viewed the matter."”

A A A%k (shattered ) whESH TREHH, CHFRT > BheE
ERERA TAAFRORE, (TPT TR OV ko 2R TREM el
o RHAZROFH  HAAMEAE EFEAZE "T24 ) AAKRE —1H
EEEFeAE o —FRE AR PEHITE? E ek CRBHA K
RIZBADAZAG T RE?EREBHART » LFHEESEHR > R
P ZHOEG | B ASR  BRREERAHRET TR HdefTE
B AT — MR R RAMER - BEAT —ERGHG? |

EAWMAEE > TAEAZ—BEAEINIG TRSHE - 12 LFshi szl &
B, B TREAARIZ L LEWOELEZZEE e 5K X
EEBAH THTIE -

k k k

REEIL+AFRSE "nFLRT BOSHWR SH ? CRAR DB —
RAF A GG ENR S CARH— & LR ARG Z R T
MRSk S i

AEB R &HH o ARRELEFMIAN - BBR - 2% - A0 SHPTE -

'7F. M. Cross, ‘Canaanite Myth and Hebrew Epic’, Essays in the History of th Religion of Israel, p.195-4 o
51 X 6958 A FE Pidm o
8 B &k “an outcome that fails to live up to expectation.” %-3% 11
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